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®

istanb__ul
Bilgi Universitesi

LAUREATE INTERNATIONAL UNIVERSITIES

iLETiSiM FAKULTESI

iSTANBUL BiLGI UNiVERSITESI -
ILETiSiM FAKULTESI

Istanbul Bilgi Universitesi Iletisim
Fakultesi, iletisimin, sosyal haya-
tin her alanma niifuz ettigi, ancak
heniiz “insanlgin bir basarisi” olarak
adlandirilamayacadi bir diinyada,
bireylerin, “anlamm kontrolini
ele almalarmi” saglayacak ve onun
tarafindan kontrol edilmelerini
onleyecek bir egitim vermek igin
gaba harciyor. Iletisim Fakiiltesi,
diistincenin yalnizca sozciklerle
degil, goruntiiler ve seslerle de
ifade edilebilecegdi anlayisiin yani
sira elestirel distince aliskanligmi
gelistirmeye biiyiik 6Gnem veriyor.

Kiresel ve yerel olan her sey,
mumkin olan her bigimde i ige
gegerken, Iletisim Fakiiltesi, miifre-
datin bir slire¢ oldugunun ve hem
ulusal hem de uluslararasi 6zellikler
gostermesinin éneminin bilincinde.
Fakiilte ayrica sosyo-kiiltirel bagla-
mi ve degerleri de gozardi etmiyor.

DUZENLEYENLER

FACULTY OF COMMUNICATION
AT ISTANBUL BILGI UNIVERSITY

Communication in today's world in-
terpenetrates every aspect of social
life, and yet it can be called merely
a “human achievement”. In such a
communication age, the Faculty of
Communication at Istanbul Bilgi
University strives for an education
that encourages and enables indi-
viduals to take control of meaning
rather than being controlled by it.
The Faculty of Communication puts
great emphasis on developing the
habit of critical thinking, with the
understanding that thinking can

be articulated not only through
words, but also through images and
sounds.

As the global and the local have
merged with each other in every
possible way, the Faculty of Com-
munication acknowledges the
significance of curriculum as an
ongoing process, simultaneously
national and international in char-
acter. The Faculty also considers
that the exchange and interaction
of these national and interna-
tional values must be taken into
account.

ORGANIZING PARTNERS



ISTANBUL

KADIN

MUZESI

ISTANBUL KADIN MUZESi

“Kapsayicilik’, Istanbul Kadin Mii-
zesimin kurumsal ideali ve prensi-
bidir. Mizenin galismalarinin temel
ilkesi kapsayici bir Istanbul kadin
tarihi tesisine katkida bulunmaktir.

Tarkiyein ilk, dinyanin Ggincl
kent kadin miizesi olan Istanbul
Kadin Mizesi, 25 Eylil 2012 tari-
hinde sanal muze olarak Turkge,
Ingilizce, Italyanca ve Almanca

dillerinde agild.

Gegmisi hatirlamak 6zellikle kadin
baglaminda gok zordur. Geg-

misi unutmamak ozellikle kadim
baglaminda ¢ok 6nemlidir. Belgesi
saklanmayan gegmis unutulur, de-
gistirilir, reddedilir. Istanbul Kadin
Mizesi, kentin 2675 yillik kadin
tarihine bakisiyla, alternatif bir
model ve kentin kiltirleri arasin-
da bir baris diyalogu projesidir.

DUZENLEYENLER

WOMEN’S MUSEUM ISTANBUL

“Inclusion” is an ideal as well as
an organisational principle for the
Women's Museum Istanbul. The
museum’s work is a contribution
to creating an inclusive women's
history of the city of Istanbul.

The museum, operating on a volun-
tary basis is the first museum of its
kind to be established in Turkey
and was opened on September 25,
2012 as a virtual museum with a
website in Turkish, English, German
and Italian.

Dedicated to the more than

2600 years of women's history in
the city of Istanbul the aim of the
museum is to provide a showcase
for the history of women in Turkey,
a history which was lost, obscured
or disowned all too quickly by
mainstream opinion, and to share
this history as a counterpart to
male-dominated historical writing,
to create and encourage under-
standing and dialogue among the
generations, genders and among
the different cultural and ethnic
groups of the city.

ORGANIZING PARTNERS






KONFERANS HAKKINDA

ABOUT THE CONFERENCE

Kadin miizeleri, toplumsal bellek ve
farkmdalik konularini nasil aras-
tiriyor ve sergiliyorlar? Cesitliligi
yansitan toplumsal bellek siireci
nasil insa ediliyor? “Kapsayici miize”
olma hedefi, kadin mizelerinde han-
gi gesitliligi gosteriyor? “Kapsayici”
bir platform olustururken hangi
toplumsal aktorlerle isbirligi yapili-
yor? Tartisma ve toplumsal katilim
alani agma hedefi hangi stratejilerle
gergeklestiriliyor?

Konferansta, yerel diizeyde kap-
sayicilik, kiiresel baglamda kapsa-
yicilik ve baris kilturi igerikli g
kategoride galisan kadin miizelerinin
calisma yontemleri irdelenecek.
Yerel kadin potansiyelini mizenin
sosyo-kiiltiirel etkinliklerine enteg-
re eden kadin miizeleri, bulunduklari
bolgelerdedeki kadin yasamlarmda
yeni alanlar agilmasinda rol oynu-
yorlar. Ulusal, bolgesel veya yoresel
kadin temalarini incelemek yerine,
kiiresel eylem stratejileri gelistiren
kadin muzeleri, kadin yasamlarin-
daki varolussal ortak meseleler te-

11

How do women'’s museums explore
and understand social memory?
How do they create and re-cre-
ate the ongoing process of social
memory with reference to diversi-
ty? Which conceptual approaches
are there in women’'s museums

for inclusive policies? Who are the
cooperation partners to transform
the museum into a platform for in-
clusion? What are the strategies
to open up a space for debate and
social involvement?

In the conference three categories
of women'’s museums will be exam-
ined: Museums which have inclusive
concepts on the local level: muse-
ums which are working inclusively in
a global context: and museums
working with the methods of peace
culture. The first group of the wom-
en's museums intergrate the poten-
tial of local women in socio-cultural
activities of the museum and play
arole in opening up new areas of
women's lives in their regions. The
second category of museums devel-



KONFERANS HAKKINDA

melinde, cografi anlamda uzak olan
kadinlar politik eyleme davet eden
projeleriyle, kadinlar arasinda yakin
temas sagliyorlar. Toplumsal barisin
tesisi hedefli galisan kadm miizeleri
ise gegmisi, glinimiizde sorumluluk
almak i¢in hatirliyorlar.

Kapsayici konseptler uygulayan
kadin mizelerinin davet edildigi

bu konferansta, kadin miizelerinin
disiince ve eylem alani yaratan
calisma stratejileri, toplumsal degi-
simde oynadiklari rol, toplumsal bel-
lek ve kapsayici kiltlr galismalarina
kavramsal yaklasimlari gibi konular;
kadin mizesi mudirleri, kiratorler,
sanatgilar, akademisyenler, aktivist-
ler ve kadin érgiitlerinin katiimiyla
tartigilacak.

Agilis panelindeki kesisimsellik
konulu tartisma oturumunun ise,
her kadm miizesinin kendi miize
tasavvurunu yeniden disinmesi-
ne, kadin mizelerinin kendi ortaya
¢ikis nedenlerine yol agan gor-
mezden gelme hallerinden, kadin
miizelerinde nasil kaginilabilecegi
sorusuna isik tutmasina, konferans
boyunca konusulacak olan farkl
kadinlik deneyimlerini temsilde
uygulanan konsepler ve toplumsal
bellege kapsayici yaklagimlar igin
yeni bakis agilari gelistirilmesine
destek olacagini umuyoruz.

Konsept
Meral Akkent
Istanbul Kadn Miizesi

ABOUT THE CONFERENCE

op global strategies of action on the
basis of existing common issues in
women's lives, even if the women
represented in the exhibitions live
geographically far from each other.
The projects of these museums call
for political action, try create close
contacts amongst women of distant
regions. The target of the women'’s
museums of the third category is
promoting social peace. They
remember the past in order to act
responsibly today.

To this conference we have only in-
vited women’s museums which

are already implementing inclusive
concepts. We will discuss their
strategies to create space for ideas
and actions, investigate the role they
play in social changes, and their con-
ceptual approaches in the context of
social memory and cultural activities
with consideration of inclusion. The
discussions will be held amongst
directors of women’s museums, cu-
rators, artists, academics as well as
activists and women'’s organizations,
students of museology and cultural
management.

The debate in the opening panel
aims at demonstrating ways in
which women'’s museums can avoid
the production and repetition of bi-
ases. The idea is to establish a con-
ceptual framework in which a the
large variety of female experiences
can be presented in an inclusive way
by using, analyzing and appreciating
social memory in a respectful way.

Concept
Meral Akkent
Women's Museum Istanbul
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20 EKiM
2016
PERSEMBE
8.00-9.30

9.30-10.00

10.00-10.45

10.45-11.00

11.00-11.15

Oturumlar

KAYIT

Hosgeldiniz
Konugmalari

Acilis Konusmalari

Acilis Paneli
Kesisimsellik:
Gériilmeyenlerin
Goriilmesi -
Goriilmeyenlerin
Gosterilmesi

Moderator:
Ayse Giil Altinay,

Sabanci Universitesi,

Tarkiye

ARA

Kadin Miizelerinin
Kurumsal Cergevesi

Katilimcilar

Meral Akkent
Istanbul Kadin Miizesi

Asu Aksoy
Istanbul Bilgi Universitesi

Suay Aksoy
Bagkan
Uluslararasi Muzeler Konseyi - ICOM

Anne Catherine Robert-Hauglustaine
Genel Mudir
Uluslararasi Muzeler Konseyi - ICOM

Helma Lutz, Goethe-Universitat
Frankfurt, Almanya

Hande Birkalan Gedik, Yeditepe
Universitesi, Istanbul, Tirkiye
CANAN, Sanatgl, Istanbul, Tirkiye
Yasemin Oz, Avukat, LGBTI+ aktivisti,
Istanbul, Tirkiye

Merete Ipsen

Muadur

Women’s Museum Denmark

Aarhus, Danimarka

Yénetim Kurulu Uyesi (emeritus),
Uluslararasi Muzeler Konseyi - ICOM
Kadin Mizeleri igin Kurallar
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20 EKiM
2016
PERSEMBE

11.15-12.15

12.15-14.15

14.15-15.15

15.15-15.30

15.30-16.30

Oturumlar

Forum:

Kadin ve Toplumsal
Cinsiyet Miizelerinin
Gelecegi

Moderator:

Elke Krasny,

Viyana Giizel Sanatlar
Akademisi, Avusturya

OGLE ARASI

Mize Analizleri:
Yerel Diizeyde
Kapsayici
Uygulamalar

ARA

Forum:

Yerel Diizeyde
Kapsayici
Uygulamalar

Moderator:
Tomur Atagok,
Sanatgl, Mizeci,
Istanbul, Turkiye

Katilimcilar

Merete Ipsen, Danimarka

Suay Aksoy, ICOM

Anne Catherine Robert-Hauglustaine,
ICOM

Aksu Bora, Hacettepe Universitesi,
Ankara, Tirkiye

Ahu Antmen, Marmara Universitesi,
Istanbul, Tirkiye

Stefania Pitscheider Soraperra
Mudir

Frauenmuseum Hittisau,
Hittisau, Avusturya

Kadin Miizesindeki Uluslararasi etkinliklere

Katkida Bulunan Kéyli Kadinlar =
Toplumu Tesuvik Etme

Bettina Bab (Skype ile)

Kirator

Frauenmuseum, Bonn, Almanya
Yerel dlizeyde kapsayicilik = Bilgi agi

Sigrid Prader

Mudur

Museo della Donna, Merano, Italya
Kadin Yasamlari

Stefania Pitscheider Soraperra,
Avusturya

Sigrid Prader, Italya

Ozge Agikkol, “Oda Projesi", Istanbul,
Tarkiye

Fatmagiil Berktay, Istanbul Universitesi,
Istanbul, Tirkiye

Dilan Karamanoglu, Kadin Haber Ajansi,
Diyarbakir, Turkiye

Deniz Kog, Kiiratér, Istanbul, Tirkiye



21 EKiM

2016
CUMA  oturumlar
9.30-10.30 Miize Analizleri:
Kiiresel Baglamda
Kapsayici
Uygulamalar

10.30-10.45 ARA

10.45-11.45 Forum:
Kiiresel Baglamda
Kapsayici

Uygulamalar

Moderator:

Hande Birkalan Gedik,
Yeditepe Universitesi,
Istanbul, Tirkiye

11.45-13.45 OGLE ARASI

Katilimcilar

Maria Perstedt

Muduar

Women's History Museum, Umed, Isveg
Kadin Tarihini Global Tahayyiil - Tarih
Boyunca Sesini Duyuramayanlarin
Sahnesi

Catherine M. King

Projeler Sorumlusu

Global Fund for Women,

San Francisco, ABD

Kiiresel Etkinlik - Yasamoykdileri
Anlatma, Medya ve Sanat Yoluyla
Kadin Hareketinin Gliglendirilmesi:
International Museum of Women ve
Global Fund for Women Kuruluslarinin
Birlesmesi

Ashley E. Remer

Midar

Girl Museum, Laos & Yeni Zelanda
Kiiresel Kiiratérliik - Kiz Cocugu
Olma Sanati: Girl Museum ve Kiiresel
Kiiratorlik

Maria Perstedt, Isvec

Catherine M. King, ABD

Ashley E. Remer, Laos & Yeni Zelanda
Astrid Schonweger, Koordinator,
International Association of Women's
Museums, IAWM, Merano, Italya
Merve Elveren, Kiirator, SALT Galata,
Istanbul, Turkiye

Bige Orer, Istanbul Bienali Yoneticisi,
Istanbul, Tiirkiye
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21 EKiM

2016
CUMA  oturumlar
13.45-14.45 Mize Analizleri:

Kapsayici Barig
Konseptleri

14.45-15.00 ARA

15.00-16.00 Forum:
Kapsayici Barig

Konseptleri

Moderator:

Isil Egrikavuk, Istanbul
Bilgi Universitesi,
Istanbul, Tirkiye

16.00-16.20 ARA

Katilimcilar

Mina Watanabe

Genel Sekreter

Women's Active Museum

on War and Peace (WAM),

Tokyo, Japonya

Sorumlulugu Sergilemek - Savas ve
Cinsel Siddet

Meral Akkent

Kirator

Istanbul Kadin Muzesi, Istanbul,
Tarkiye

Toplumsal Barisi Sergilemek - Kiiltiirel
Miraslarimizi Karsilikli Sahiplenerek
Kadin Tarihini Yeniden Yazmak

Gaby Franger

Kirator

Museum Frauenkultur Regional-
International,

Furth, Bavyera, Almanya

Iletisimi Sergilemek - Farkli
Oldugu Varsayilandaki Benzerligi
Kesfederken, Kendimize ve Otekine
Bakisimizi Degistirmek

Mina Watanabe, Japonya

Meral Akkent, Turkiye

Gaby Franger, Almanya

Andrea Petd, Central European
University, Budapeste, Macaristan
Feyza Akinerdem, Bogazici Universitesi,
Istanbul, Tirkiye

Dogus Derya, Milletvekili,

Lefkosa, Kuzey Kibris

Karin Karakasli, Yazar, Istanbul, Tirkiye
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21 EKiM
2016
CUMA

16.20-17.20

ATOLYELER:

1 - Kadin Miizeleri: Teoriler ve Kavramlar

Merete Ipsen
Mudir

Women’s Museum Denmark

Aarhus, Danimarka

Gaby Franger

Kirator

Museum Frauenkultur
Regional-International
Firth, Bavyera, Almanya

Mina Watanabe

Genel Sekreter
Women's Active Museum
on War and Peace, WAM
Tokyo, Japonya

Meral Akkent
Kurator

Istanbul Kadin Miizesi
Istanbul, Tirkiye

Stefania Pitscheider
Soraperra

Mudir

Frauenmuseum Hittisau
Hittisau, Austria

Moderator: Elke Krasny
Viyana Giizel Sanatlar
Akademisi

Viyana, Avusturya

2 - Kadin miizeleri hakkinda bilmek istediginiz,
ama sormaya cesaret edemediginiz her gey!

Astrid Schénweger
Koordinator,

International Association of Women's Museums, IAWM

Merano, Italya

Moderatér: Itir Erhart, Istanbul Bilgi Universitesi, Tirkiye
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22 EKiM
2016
CUMARTESI

9.00-10.00 ATOLYE:

3 - Kadin Miizeleri: Kiiresel iletisimin Gelecekteki Formlari

Maria Perstedt Sigrid Prader
Mudir Mudir

Women's History Museum Musea della Donna
Umed, Isveg Merano, Italya

Catherine M. King
Projeler Sorumlusu
Global Fund for Women
San Francisco, ABD

Ashley E. Remer

Madur Moderator: Nazan Haydari,
Girl Museum Istanbul Bilgi Universitesi,
Laos & Yeni Zelanda Turkiye

10.00-10.20 ARA

10.20-11.20 Tum Katiimcilarla Agik Forum
Feedback, Networking, Gelecek Planlari

11.20-12.00 Kapanig Oturumu E‘jhﬁ . Timilaniyla
rale

20
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20 OCTOBER
2016
THURSDAY

8.00-9.30

9.30-10.00

10.00-10.45

10.45-11.00

11.00-11.15

Sessions

REGISTRATION

Welcome from the
symposium's
conveners

Opening remarks

Opening Panel
Intersectionality:
Mapping the Margins -
Displaying Margins

Moderator:

Ayse Giil Altinay
Sabanci University,
Istanbul, Turkey

COFFEE BREAK

Institutional Context
of Women’s Museums

Participants

Meral Akkent
Women's Museum Istanbul

Asu Aksoy
Istanbul Bilgi University

Suay Aksoy

President

International Council of Museums -
ICOM

Anne Catherine Robert-Hauglustaine
Director General

International Council of Museums -
ICOM

Helma Lutz, Goethe-Universitat
Frankfurt am Mainz, Germany
Hande Birkalan Gedik,

Yeditepe University, Istanbul, Turkey
CANAN, Artist, Istanbul, Turkey
Yasemin Oz, Lawyer, LGBTI+ activist,
Istanbul, Turkey

Merete Ipsen

Director

Women'’s Museum Denmark, Aarhus,
Denmark

Executive Board Member (emeritus),

International Council of Museums -

ICOM

Guidelines for Women's and Gender

Related Museums
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20 OCTOBER
2016
THURSDAY

11.15-12.15

12.15-14.15

14.15-15.15

15.15-15.30

15.30-16.30

Sessions

Round Table:
Perspectives
of Women's and
Gender Related
Museums

Moderator:

Elke Krasny
Academy of Fine
Arts Vienna, Austria

LUNCH

Case Studies:
Inclusive Practices
on the Local Level

COFFEE BREAK

Round Table:
Inclusive Practices
on the Local Level

Moderator: Tomur
Atagok,

Artist, Museologist,
Istanbul, Turkey

Participants

Merete Ipsen, Denmark

Anne Catherine Robert-Hauglustaine,
ICOM

Suay Aksoy, ICOM

Aksu Bora, Hacettepe University,
Ankara, Turkey

Ahu Antmen, Marmara University,
Istanbul, Turkey

Stefania Pitscheider Soraperra

Director

Frauenmuseum Hittisau, Hittisau, Austria
Village Women Engaging in the Inter-
national Work of a Women's Museum =
Encouraging the Community

Bettina Bab (via Skype)

Curator

Frauenmuseum, Bonn, Germany
Local Inclusion = Networking

Sigrid Prader

Director

Museo della Donna, Merano, Italy
Plurality of Women's Lives

Stefania Pitscheider Soraperra, Austria
Sigrid Prader, Italy

Ozge Agikkol, “Room Project”, Istanbul,
Turkey

Fatmagiil Berktay, Istanbul University,
Istanbul, Turkey

Dilan Karamanoglu, Women's News
Agency, Diyarbakir, Turkey

Deniz Kog, Curator, Istanbul, Turkey

24



21 OCTOBER

2016
FRIDAY Sessions
9.30-10.30 Case Studies:

Inclusive Practices
on the Global Level

10.30-10.45 COFFEE BREAK

10.45-11.45 Round Table:
Inclusive Practices
on the Global Level

Moderator:

Hande Birkalan Gedik,
Yeditepe University,
Istanbul, Turkey

11.45-13.45 LUNCH

Participants

Maria Perstedt

Director

Women's History Museum,

Umead, Sweden

Thinking Women's History Globally -
An Arena for Voices Other Than Those
Previously Heard The Most

Catherine M. King

Executive Producer

Global Fund for Women,

San Francisco, USA

Acting Globally - Strengthening
Women's Mouements Through
Storytelling, Media, and the Arts:
The Merger of the International
Museum of Women and

Global Fund for Women

Ashley E. Remer

Director

Girl Museum, Laos & New Zealand
Curating Globally - The Art of Girlhood:
Girl Museum as Global Curator

Maria Perstedt, Sweden

Catherine M. King, USA

Ashley E. Remer, Laos & New Zealand
Astrid Schonweger, Coordinator,
International Association of Women's
Museums, IAWM, Merano, Italy

Merve Elveren, Curator,

SALT Galata, Istanbul, Turkey

Bige Orer, Director of Istanbul Biennial,
Istanbul, Turkey
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21 OCTOBER
2016
FRIDAY

13.45-14.45

14.45-15.00

15.00-16.00

16.00-16.20

Sessions

Case Studies:
Inclusive Peace
Practices

COFFEE BREAK

Round Table:
Inclusive Peace
Practices

Moderator:

Isil Egrikavuk,
Istanbul Bilgi
University,
Istanbul, Turkey

COFFEE BREAK

Participants

Mina Watanabe

Secretary General,

Women's Active Museum

on War and Peace (WAM),

Tokyo, Japan

Displaying Responsibility - Focusing
on Sexual Violence During War

Meral Akkent

Curator,

Women'’s Museum Istanbul, Istanbul,
Turkey

Displaying Social Peace - Rewriting
Women's History With the Aim of
Accepting Each Other’s Cultural
Heritage

Gaby Franger

Curator,

Museum Frauenkultur Regional-
International,

Furth, Bavaria, Germany

Displaying Dialogue - Discouvering
Commonalities in Apparent
Differences and Changing the
Perspective on the Self and the Other

Mina Watanabe, Japan

Meral Akkent, Turkey

Gaby Franger, Germany
Andrea Petd, Central European
University, Budapest, Hungary
Feyza Akinerdem, Bogazici University,
Istanbul, Turkey

Dogus Derya, Parliamentarian,
North Nicosia, Northern Cyprus
Karin Karakasli, Writer,
Istanbul, Turkey
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21 OCTOBER
2016
FRIDAY  Sessions Participants

16.20-17.20 WORKSHOPS:

1 - Women’s Museums’ Theoretical Concepts

Merete Ipsen Meral Akkent

Director Curator

Women’s Museum Denmark Women'’s Museum Istanbul
Aarhus, Denmark Istanbul, Turkey

Gaby Franger Stefania Pitscheider
Curator Soraperra

Museum Frauenkultur Director
Regional-International Frauenmuseum Hittisau
Furth, Bavaria, Germany Hittisau, Austria

Mina Watanabe
Secretary General

Women's Active Museum Moderator: Elke Krasny
on War and Peace, WAM Academy of Fine Arts
Tokyo, Japan Vienna, Austria

2 - Everything you always wanted to know
about women's museums but you have not dared to ask!

Astrid Schénweger
Coordinator

International Association of Women's Museums, IAWM
Merano, Italy

Moderator: Itir Erhart, Istanbul Bilgi University, Turkey
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22 OCTOBER
2016
SATURDAY  Sessions Participants

9.00-10.00 WORKSHOP:

3 - Women'’s Museums’ Practices:
Perspectives of global communication

Maria Perstedt Sigrid Prader
Director Director

Women's History Museum Musea della Donna
Umea, Sweden Merano, Italy

Catherine M. King
Executive Producer
Global Fund for Women
San Francisco, USA

Ashley E. Remer

Director Moderator: Nazan Haydari,
Girl Museum Istanbul Bilgi University,
Laos & New Zealand Turkey

10.00-10.20 COFFEE BREAK

10.20-11.20 Open Forum with all Participants
Feedback, Networking, Future Cooperation

11.20-12.00 Closing Session with the tunes of Eollia 3
Yyaie
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ISTANBUL

KADIN

MUZESI

MERAL AKKENT

iSTANBUL KADIN MUZESi // WOMEN'S MUSEUM ISTANBUL
ISTANBUL, TURKIYE // ISTANBUL, TURKEY

Sosyal Barisi Sergilemek - Kiiltiirel
Miraslarimizi Kargilikli, Sahiplenerek
Kadin Tarihini Yeniden Yazmak

Kapsayicilik, Istanbul Kadm Miize-
si'nin kurumsal ideali ve vazgegilmez
galisma prensibidir.

2012 yilinda Turkiyemin ilk kadin
mizesi olarak, kentin tim kadinlari-
nin kiltirel miraslarina deger veren
bir sanal miize olma amaciyla agilan
Istanbul Kadin Miizesi; Turkiye'de ya-
sayan halklar arasinda (yeni bir ortak)
kimlik duygusunun olusmasimi tesvik
eder, uzlagma kiltirini yasama ge-
giren kulturler ve nesiller arasi galis-
malariyla “biz" sézcliginin anlammi
genisletir. Mizenin galismalari kadin
tarihini paylasilan bir alan olarak su-
narak esinlendirir, iletisim olusmasi
icin alternatif firsatlar sunar.

BILDIRI OZETLERI 31

Social Peace - Rewriting Women's
History With the Aim of Accepting
Each Other’s Cultural Heritage

The organisational principle of the
Istanbul Kadim Miizesi (Women's
Museum Istanbul) is inclusion.

Established in 2012 as the first
women'’s museum in Turkey the
museum aims to promote a sense
of (new common) identity of diverse
peoples in Turkey through appreci-
ating their cultural heritage.

The exhibitions of the museum
widen the concept of “we/our”,
foster a shared vision of women's
history, inspired by the spirit of
reconciliation through intercultural
and intergenerational dialogue in
the country.

SUMMARIES
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Mizenin sirekli sergisi, etnik, dinf
veya kiilturel ayrim yapmaksizin
Istanbul'da dogmus, Istanbul'a son-
radan gelmis ya da yasamimin bir sii-
resini bu kentte gegirerek, Istanbul
kent kadin bellegini zenginlestirmis
biyografilerle diyalog saglar.

Uzun yillar siyasi nedenlerle redde-
dilse de Tirkiye toplumu da din-
yadaki birgok tlke gibi, farkl etnik,
dinf ve kiiltiirel gruptan insanlardan
olusur. Istanbul Kadin Miizesi; tiim
kadinlarm kadm tarihine katkila-
rini gorundr yaparak, Turkiye'de
kadinlarm bellegini yeniden yazma
amagli bir kiiltiir konsepti esliginde;
gegmise ve giiniimliize bakisimizi
gozden gegirmemizi saglayacak bir
alan sunar.

SUMMARIES

The museum is a virtual one and the
concept of the museum focuses on
women who were born in or moved
to Istanbul and who contributed

to the cultural heritage of the city,
irrespective of their ethnic and
cultural background.

As societies in most other coun-
tries in the world, Turkish society is
multicultural and multi-ethnic, a
fact that has been politically ne-
glected for many years. By rewriting
women's history and making the
performance and contributions of
women of different cultural, ethnic
and religious backgrounds visible,
the Women's Museum Istanbul
takes a new enriching cultural
concept for the presenting of the
women'’s history in Turkey and in-
fluences our understanding of past
and today.
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BETTINA BAB

FRAUENMUSEUM
BONN, ALMANYA // BONN, GERMANY

Yerel Diizeyde Kapsayicilik=Bilgi Ag

Bizim kadin miizemizin kurulusu,
diger (kadin) gruplari (ni) dahil etme-
den basarili olamazdi. 1981 yazinda
bir grup kadin sanatgi bos duran bir
giyim magazasma “tasndi”. Daha
dogrusu bu biiylik mekani 6nce ig-
gal, sonra da tamir ettiler. Burada
bir kiltir merkezi olusturdular ve
herkese agik bir program sunmaya
basladilar. Boylece miize; kadin kah-
vesi, Bonn kenti kadin tarihi arsivi
gibi diger etkinlikler esliginde acild.

Baslangigta galismalari tamamen
gondilliler tarafimdan yuritilen
miizenin, glinimiizde sadece Ug¢
part-time galisani bulunmaktadir.
Basta sanatgilar olmak tzere kadin-
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Local Inclusion = Networking

The establishment of our wom-
en's museum would not have been
a success without the inclusion of
other (women's) groups. In the sum-
mer of 1981 a group of female art-
ists moved into an empty clothing
store. They sort of squatted the big
house, renovated it, turned it into a
cultural centre and offered a pro-
gram to the public. In this way the
museum and other activities, such
as a women's café and an archive
for women's history of the city of
Bonn was opened.

In the beginning the museum was
run on a wholly voluntary basis and

even today has only three part-
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lar her zaman miizeyi desteklediler:
Bazi miize hizmetlerini Gstlendiler,
kutlama programlarini diizenlemek-
te yardim ettiler, miizenin stireklili-
gini garanti edecek fikirler gelisti-
rilmesine katkida bulundular. Bonn
Universitesi'ndeki Almanya'nin ilk
kadin tarihi profesori olan Annette
Kuhn ile 1990’larda yakm isbirligi
yapildi. Ogrencileri tarih konulu tig
sergide mizeyle birlikte galistilar ve
arastirmalar yaptilar.

Ruhsal sorunlari olan insanlar igin
hazirlanmisg bir istihdam progra-
minda, miize, uzun yillar yer aldi. Bu
program gergevesinde miizede ga-
lisan kadinlar, gagdas kadin sanatgi
arsivi hazirlanmasinda ve kadin
politikacilar hakkmda gikan gazete
makaleleri arsivi olusturulmasi pro-
jelerinde istihdam edildiler. Serbest
calisan iki kadin, miizede “Cocuk
Atolyesi” kurdu. Bonn'un neredeyse
tlim ilkogretim okullart ile isbirligi
yaptilar, cocuklar igin sanat projeleri
dizenlediler, yillik yarismalar orga-
nize ettiler. Bu galismalar nedeniyle
birgok Alman ve gégmen gocuk
miizeyi ziyaret etti. En az digerleri
kadar ehemmiyetli olan bir galisma
da, Bonn Kadin Mizesimin bir kadin
orgutleri agi kurmus olmasidir.
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time employees. It has always been
supported by a group of women,
mainly artists. They offer some
services, help to organize celebra-
tions and develop ideas to guaran-
tee continuity. At Bonn University
the first German professorship of
women's history was established
by Prof. Annette Kuhn. During the
1990s we had a close cooperation
with her. Her students took part in
three historical exhibitions and did
research.

For many years the women's muse-
um has been taking part in an em-
ployment program for people with
mental problems. These women are
employed in the archive of con-
temporary female artists and in the
archive of newspaper-articles about
female politicians. Two free-lancers
founded the ‘children’s atelier’ in
the women's museum. They coop-
erate with most primary schools in
Bonn; organize art projects for
children and an annual competi-
tion. Because of their work many
children visit the museum - Ger-
mans as well as migrants. Last, but
not least the women’'s museum has
established a network of women's
organisations in Bonn.



HANDE BIRKALAN GEDiK

YEDITEPE UNiVERSITESi // YEDITEPE UNIVERSITY
ISTANBUL, TURKIYE // ISTANBUL, TURKEY

Kesisimsellik ve Farkllik: Tuirkiye'de
1990 Sonrasi Kadin Hareketi ve
Feminist Teori

Turkiye'de kadin hareketi 1980'ler-
den baslayarak feminist bir karak-
ter tagimaya baslamis ve 6zellkle de
1990 sonrasinda “farkllk” paradig-
masi lzerinde gelismis ve bu durum
2000'lerde daha da gesitlenmistir.
Ote yanda, farkli feminizmlerin
ortaya gikmasi bazi arastirmacilar
tarafindan gok pargali ve birbi-
rinden kopuk yaklasimlar olarak
yorumlanmistir.

Ben feminist teoride gerekli ve
arzu edilen bir teorik yaklasim olan
“kesisimsellik"ten yola gikarak,
feminist teori iginde “farklilik” s6y-
leminin, birbirlerini yok etmeden,
daha kapsayici bir feminist kuram
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Intersectionality and Difference:
Women's Movement(s) and Feminist
Theory in Post 1990s in Turkey

Starting with the 1980s, the wom-
en's movement in Turkey started
to display a feminist character. By
the 1990s, it used the paradigm of
“difference” as a basis that con-
tinued well into the 2000s. On the
other hand, some scholars pointed
out that different feminisms that
(co-?)exist in Turkey is something
“divisive” for the women's move-
ment, and argued that it creates a
fragmented feminist cartography.

Today, I continue to argue (Birkalan
Gedik, 2011) that the concept of in-
tersectionality is both a desirable
and a necessary tool for develop-
ing a more integrative, inclusive
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olusturulabilecegi iddia ediyorum
(Birkalan Gedik, 2011). Kesisimsel-
lik, farkli kadin deneyimlerinin bir
araya getirilmesinde énemli bir etki
saglayacak ve farkli feminist yak-
lasimlar arasinda bulundugu iddia
edilen ses bozukluklarini giderecek
bir teorik agilim olarak karsimizda
durmaktadir.
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feminist approach. Intersectionality
can work as a glue to bring different
women's experiences together in
one platform, by eliminating the so-
called discordances that allegedly
exist in feminist forums.



GABY FRANGER

MUSEUM FRAUENKULTUR REGIONAL-INTERNATIONAL

FURTH, BAVYERA, ALMANYA // FURTH,

fletigimi Sergilemek - Farkli
Oldugu Varsayilandaki Benzerligi
Kesfederken, Kendimize ve Oteki-
ne Bakisimizi Degistirmek

Museum Frauenkultur Regional -
International (Bolgesel ve
Uluslararasi Kadin Kilturd Mize-
si), giniimizdeki ve gegmisteki
yerel ve kiresel farkliliklar hak-
kinda tartismak ve fikir alisveri-
siigin firsatlar yaratir. Farkindalik
olusturma galismalarimizin temel
anlayisi; kadinlarin hayatlarini, is-
teklerini ve yeteneklerini gorinir
yapmaktir.

Diinyadaki ataerkil sistemlerde
kadinlarm yasadiklar ve esit(siz)lik
sorunlari, baslattigimiz tartisma-
larin ve kiiltirlerarasi ve Kltirler
otesi diyaloglarm konularini tegkil
eder. Mizemizin tg 6zelligini; kadin
miizesi profilimiz, kadinlarin giinlik
yasantilarma odakli galismamiz ve
konulara kultlrlerarasi yaklagsma
prensibimiz olusturur.
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BAVARIA, GERMANY

Displaying Dialogue - Discovering
Commonalities in Apparent
Differences and Changing the
Perspective on the Self and the Other

The Museum “Women's Culture
Regional - International” offers a
space for dialogue and to discuss
controversies, both local and global,
both related to the past and the
present. Our approach to con-
scientization is principally rooted in
the structures of women's own
lives, their inherent wishes and the
capacities of women themselves.

Experiences of women world-

wide with patriarchal structures
and inequality are the subject of
discussions and intercultural and
transcultural dialogues that we in-
itiate. Our specific approach can
be defined by three cornerstones:
our identity as a women'’s museum,
the focus on women's everyday
lives, and the consequent intercul-
tural approach.

37 SUMMARIES



BILDIRI OZETLERI 38

Calismalarmizla, kadinlari 6zellikle
etkileyen stiregleri tanimliyor, yorum-
luyor, kadinlar arasindaki farkuliklara
dikkat gekiyoruz. Bunlari yaparken ayni
zamanda da olasi ortak eylemler igin
yeni bakis agilari olusturuyoruz. Kiire-
sel olusumlari; hem zaman ve mekan-
la iligkili olarak, hem de zaman ve
mekan gibi sinirlamalar olmadan

kadin biyografilerindeki yansimala-
riyla anlatiyoruz. Bu galisma tarzimiz,
farkli oldugu varsayilandaki benzerligin
kesfedilmesine, kendimize ve 6tekine
bakisimizi degistirmeye, “tanidik’, "ya-
bancr”, “gelismislik” ve “az gelismislik”
gibi kavramlar konusunda yeniden dii-
suinlilmesine olanak sagliyor. Bu tiir bir
calisma, 6zel ilgi alanimiz oldugu kadar,
ayni zamanda da bigimsel tavrimizdir.

Calismalarimizin kapsadigi diger onemli
alanlar ise, feminist gorsel sanatlar ile
halk sanati olarak adlandirilan, yani
kadinlar geleneksel olarak bunu yap-
tiklari igin, “elisi” adi verilen sanat ara-
sindaki iligkiler ve kadinlarm trettikleri
sanatim (ilk bakista goriinmeyen) yikici
glicti hakkindaki tartismalardir.

Sergilerimiz ve miize egitimi projeleri-
mizle kilturlerarasi iletisim igin alan
aglyoruz. Feminist biling ile kadinlarin
guinlik yasamlari arasinda iletisim
sagliyoruz. Geleneksel ve “modern”
yasamlar arasmda kopri olusturu-
yoruz. Toplumsal cinsiyet konusundaki
tartismalar ile kadm perspektifinden
diinyaya bakis arasinda bagdaslastirici
diyaloglara olanaklar sunuyoruz. Bu
konularda stirekli olarak galisirken,
calismalarimizi herkesin katilmasina
firsat veren kiilturler arasi diyaloglarla
yuriatiyoruz.
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We describe and analyse process-
es which affect women specifically,
we point to disparities, but at the
same time, open new perspectives
for possible actions. We narrate
global developments as reflect-

ed in biographies of women who
communicate and transcend
borders of time and space. This ap-
proach allows us to discover com-
monalities in apparent differences
and to change the perspective on
the self and the other, the familiar
and the foreign, development and
what is understood as under-de-
velopment. This is our special con-
cern as well as a stylistic device.

One important dimension of dia-
logue is the relationship between
feminist visual arts and the so-
called popular art or handicraft
emerging out of traditional wom-
en’s occupations, as well as the
discourse about female art forms
and their subversive potential.

With our exhibitions and edu-
cational projects we enable and
create space for intercultural
dialogues, mediating between fem-
inist consciousness and everyday's
women's lives, between traditions
and "modern’” life, between exigen-
cies of gender-mainstreaming and
the view of the world from a wom-
an's perspective. And we do this
continuously and through open
and intercultural dialogues.
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WOMEN'S MUSEUM DENMARK
AARHUS, DANIMARKA // AARHUS, DENMARK

Kadin ve Toplumsal Cinsiyet
Miizeleri igin Rehber

Danimarka Kadin Miizesi; Avrupa
Birligi destegiyle yiritilmis olan
She Culture projesi kapsaminda
diger kadin miizeleri ile birlikte ca-
lisirken, kadin ve toplumsal cinsiyet
mizeleri igin rehber niteliginde bir
konsept gelistirdi. Sunumumda, bir
kadm miizesi nasil var edilir, kadmn ya
da toplumsal cinsiyet konulu ana-
lizlerle, koleksiyonlarla galigirken ve
bu baglamdaki sergi calismalarmda
hangi degerlendirmeler énemlidir,
feminist bakis agisiyla galisirken,
ayni zamanda iginde bulundugu-
muz toplumun bir pargasi da nasil
olunur, toplumsal cinsiyet bakisi ile
“geleneksel” miizelerde nasil galisilir,
toplumal cinsiyet bakis agisina daha
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Guidelines for Women’s and Gender
Related Museums

Together with other museums in

an EU-project She Culture the
Women's Museum in Denmark

has developed a sort of guidelines
for Women's and Gender related
Museum. The presentation will be
on how to start a Women's Museum
from scratch. What sort of reflec-
tion is important when you work
with women's or gender related
analyses, collection and exhibitions?
How to be part of the commu-

nity when you have a feministic
approach? How to work with a gen-
dered focus in ‘ordinary’ museums?
And how to develop different sorts
of programs and strategies for
more focus on gender?

SUMMARIES
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yogun odaklanabilmek igin ne tiir
programlar ve stratejiler gelistirile-
bilir gibi sorulara yer verecegim.

Bu tilirden bir rehber, yeni kurulacak
kadin miizeleri igin oldugu kadar,
uzun zamandan beri galismakta olan
kadin mizeleri i¢in de ilham kaynadi
olabilir. Dogal olarak, boyle bir reh-
berin siirekli olarak gelistirilmesi de
cok onemlidir.

Bu rehberin sunumundan sonra
Danimarka Kadin Miizesi'nin kisa
bir tanitimimi yapacagim. Bu miize
1982'de kadin hareketi sirasinda

bir grup kadn tarafindan kuruldu.
Kadinlarin giinlik yasammin ve
medeniyetin gelismesine yaptiklari
katkilarin belgelenmemesi olgusu,
yeni bir miizenin yolunu agti. Kadm
yasamlarindaki sakli ve anlatilmamis
hikayeleri ve nesneleri topladi ve
pargasi oldugu toplumla siki baglar
kurarak profesyonel bir mize kurdu.
Miize, yillar iginde bilimsel arastir-
malar ylrittd, genis bir koleksiyon
olusturdu ve kiiltdr, tarih ya da
sanat igerikli ok sayida sergiler
sundu. 1991 yilinda yasal olarak
ulusal miize statiistini aldi. Miize
2006 yilinda galisma alani; kadin ta-
rihi konusundan, toplumsal cinsiyet
temasina gevirdi. Neden? Cunki
diinyanm bizim yasadigimiz boli-
miinde, erkeklerin roli neredeyse
kadmlarm rolii kadar degisti ve
transgender bireylerin sayisi artti.
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That sort of guideline can be

an inspiration for new as well as
established museum. That kind
of guidelines must be constantly
developed further.

The presentation of the guidelines
will be followed of a brief presenta-
tion of the Women's Museum in
Denmark: This museum was found-
ed as a grassroots movement in
1982. The absence of documen-
tation of women'’s daily life and
participation in the development

of the civilization called for a new
museum. The Women'’s museum
collected hidden and untold stories
and objects from women's lives and
established a professional museum
with strong relations to the society
around. Over the years the museum
has done research, build up a broad
collection and shown several cul-
tural historical and art exhibitions.
In 1991 the museum received status
as a legislated national museum. In
2016 the museum changed focus
from Women's History to Gender
Culture. Why? The role of men has
changed almost a much as the role
of women in our part of the world
and the number of cross-gender
persons grows.
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Champions for Equality..

CATHERINE M. KING

GLOBAL FUND FOR WOMEN
SAN FRANCISCO, ABD // SAN FRANCISCO, USA

Hikaye Anlatimi Yontemi, Medya ve

Sanatla Kadin Hareketini Giiglendirme:

International Museum of Women
ve Global Fund for Women
Kuruluglarmin Birlesmesi

Global Fund for Women ve Interna-
tional Museum of Women (IMOW)
Mart 2014'te kadinlar igin yasam-
sal 6nemi olan kiresel sorunlar
konusunda farkindaligi ve eylemleri
arttirmak igin birlesti. Bu birlesme;
Global Fund for Women'm kadin,
proje destekleme ve bagis top-
lama konularindaki uzmanlgt ile;
IMOW'un sergi hazirlama, dijital
hikaye anlatimi ve izleyicilerin ser-
gilerin igerikleriyle empati kurabil-
meleri konusundaki yeteneklerini
bir araya getirdi.

Simdi, bir isim altinda galisarak,
Global Fund for Women'm her
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Strengthening Women'’s Movements
through Storytelling, Media, and the
Arts: The Merger of the International
Museum of Women and Global Fund
for Women

Global Fund for Women and the In-
ternational Museum of Women
(IMOW) merged in March 2014 with
a goal to increase awareness

and action on vital global issues
for women. The merger brought
together Global Fund for Wom-
en'’s expertise in women'’s issues,
grant making, and fundraising

with IMOW's skills in curation,
digital storytelling, and audience
engagement.

Now operating under one name,
Global Fund for Women's vision is
aworld in which every woman is
strong, safe, powerful, and heard.
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kadinm gugld, glivende ve iktidarl
oldugu ve sesinin duyuldugu bir
diinya hedefini gergeklestiriyorlar.
Istisnasiz her kadinin! Global Fund
for Women profilini; kadinlar ve kiz
gocuklarinin insan haklari konusuyla
birlikte, toplumsal cinsiyet esitligi
miicadelesinde en bliyiik farki yara-
tacak olan maddi kaynak temini ve
sorunlara dikkat cekme gibi alanlar-
da kiresel gapta savasan bir kurulus
olarak tanimliyor. Global Fund for
Women; kendi toplumlarinda kadin
hareketlerini gliglendirmeye yonelik
calismalar yapan yerel cesur kadin
gruplarmi, énce kiiresel ¢apta bula-
bilmek, sonra bu gruplarin ¢calisma-
larina maddi destek vermek ve onla-
ri glglendirmek igin kendi kurumsal
bilgi agini kullaniyor.

IMOW'un galisma prensipleri ve
deneyimleri bazmda; Global Fund for
Women'm hazirladig dijital hikaye
anlatimi ve multi-medya projeleri, ka-
dm haklari eylemlerinin olugsmasmda,
yaratici sanatin ve yaratici aktivizmin
gliciine isaret ediyor. Bu projelerin;
kadmm insan haklari hareketi ve bu
hareketin gelecekteki rotasi hakkinda-
ki konusmalarm baslamasina hizmet
etme gibi onemli islevleri var.

Hikaye anlatimi ile birlikte medya,
sanat ve yaratici eylemlerle kadi-
nin sesini duyurmak; sosyal degisi-
min glgli ve 6nemli bir bilesenidir.
Global Fund for Women'in hikaye
anlatimi yontemli ve maddi destek
saglama hedefli yeni galisma tarz;
ekonomileri, kiilturleri ve sistem-
leri deg@istirmek i¢in ¢alisan kadin
haklari hareketlerini destekleye-
cek kaynaklarin bir araya gelmesi-
ni sagliyor.
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No exceptions. Global Fund for
Women describes itself as a global
champion for the human rights of
women and girls, getting money
and attention where it will make
the biggest difference in the fight
for gender equality. It uses its
networks to find, fund, and amplify
the courageous work of grassroots
women globally who are strength-
ening women'’s movements in their
communities.

Inspired by the legacy of IMOW,
Global Fund for Women's digital
storytelling and multi-media pro-
jects speak to the power of creative
art and activism in mobilizing wom-
en's rights. These projects serve

as important tools for sparking
conversation about the women's
human rights movement and its
direction for the future.

Giving voice to women through
storytelling, media, art, and creative
campaigns is a powerful and essen-
tial component of social change.
Today, Global Fund for Women's
new direction as a storyteller and
grant maker allows it to bring
together resources for women's
rights movements that are working
to transform systems, economies,
and cultures.
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UNIVERSITAT FRANKFURT AM MAINZ
FRANKFURT, ALMANYA // FRANKFURT, GERMANY

Goriilmeyenlerin Goriilmesi:
Kadin miizelerinde kavramsal
bir cergeve olarak kesisimsellik

Kesisimsellik teorisi sosyal kim-
liklerin gogul boyutlari arasinda-

ki iligkiye dikkat gekiyor, kadmlar
arasindaki farkliliklari ve toplumsal
esitsizlikleri dikkate aliyor. Kategori
olarak ‘kadin’ genellemesi, bir kadin
miizesi igin prensip olarak gerekli bir
tanm olsa da, genellikle toplum-
sal kimliklerin gogullugu ve her
kimligin kendini toplumda gordigi
yer kolayca gozden kagar. “Kadin
Miizesi” sifatini tagimak, bir miizeyi
dogrudan dogruya kapsayici miize
yapmaz. Mevcut kadin miizeleri
arasinda, resmi tarih yazimi gerge-
vesine galisan ve bireylerin toplum-
da kendilerini konumlandirmalari
neticesinde olusan goklu kadmuk
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Mapping the Margins:
Intersectionality as conceptual tool
for women’s museums

The theory of intersectionality
draws attention to the relation-
ship between different forms of
social identities and takes into
account differences and social in-
equalities between women. On the
one hand, the generalization of
‘women'’ as a category is a nec-
essary foundation for a women's
museum, but often the plurality

of social identities and positional-
ities in society is easily forgotten.
Calling a museum a museum of and
for women does not characterize it
per se as being inclusive. Among the
existing women's museums, there
are those which use the official
national historical framework and
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deneyimlerini yansitmayi ihmal eden
kadin muzesi drnekleri de vardir.

Acilis panelindeki tartisma, her
kadm miizesinin kendi miize tasav-
vurunu yeniden disiinmesine neden
olabilecek. Kadin miizelerinin kendi
ortaya ¢lkis nedenlerine yol agan
gormezden gelme halinden ve bu
tutumun yeniden uretilmesinden
nasil kagnilabilecegine isik tutacak.
Amag; biiyiik gesitlilik gosteren
kadinlik deneyimlerinin toplumsal
hafizayi dikkate alan, inceleyen ve
deger veren kapsayici yontemle
sunuldugu kavramsal bir gergeve
olusturmaktir.
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omit a reflection of the multiple
differences in female experience
depending on their respective social
positioning.

The debate in the opening ses-

sion will enable representatives of
women's museums to reflect about
the conceptual framework of their
own museum. The debate aims

at demonstrating ways in which
women's museums can avoid the
production and repetition of biases.
The idea is to establish a conceptual
framework in which the large varie-
ty of female experiences is pre-
sented in an inclusive way by using,
analyzing and appreciating social
memory in a respectful way.
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KVINNOHISTORISKT MUSEUM
UMEA, iISVEG //UMEA, SWEDEN

Kadin Tarihi - Tarih Boyunca Sesini
Duyuramayanlarin Sahnesi

Kvinnohistoriskt Museum (Kadin Ta-
rihi Miizesi) 22 Kasim 2014'de Kuzey
Isvec'in Umed kentinde acilmistir.
Umea Belediyesimin bir muzesi
olarak giderleri belediye biitgesi
tarafindan karsilanmaktadir. Nesne
koleksiyonu olmayan miize; tarihe,
kimlige, toplumsal cinsiyete ve giice
dair algilari tartismaya agar. Disili-
ge ve erillige dair normlari elestirel
bir tavirla incelemek; miizelerdeki
erkek egemenligine ve tarih yazi-
mindaki erkek yanlisi yoruma karsi
gtkmak; kadmlarin faaliyetlerini,
deneyimlerini ve diinyadaki konum-
larmi sergilemek; toplumsal cinsi-
yetten bagimsiz olarak hayatin her
alaninda karsimiza gikan, segimle-
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Women's history - An Arena for
Voices Other Than Those Previously
Heard the Most

The Museum of Women's History
(Kvinnohistoriskt Museum) was
opened Nov 222014 in Umea3, in the
north of Sweden. It is owned and
funded by the municipality of Umea.
It has no collections of objects.

The museum discusses perceptions
of history & identity, gender & pow-
er. It aims to work norm-critically
examining notions of what is female
and male; to make visible and
challenge the male normativity in
museums, and the male interpre-
tive prerogative in historiography;
to illustrate women's activities,
experiences and place in the world;
to provide people with the tools
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rimizi ve imkanlarimizi sinirlandiran
normlari ve yapilari tespit etmek ve
anlamak i¢in gerekli araglari insan-
lara saglamak ve degisimin mimkiin
oldugunu gosterip eyleme gegmeye
tesvik etmek mizenin amaglaridir.

Mizenin ortaya gikismda “gelenek-
sel tarih yazimini” yani savaslari,
siyaseti, iktisadi ve disiin alanini er-
keklerin eylemlerine baglayan, tim
bu gelismeleri degismez bir siireg
gibi agiklayan anlatiya elestirel ba-
kis vardir. Vurguladigim klise, diinya
nifusunun giinimizde ve gegmis-
te yarisi olan kadmlari neredeyse
gorinmez yapan ayrimci bir ilkedir.
Miize, nicedir sesini duyuramamis
olanlara bir sahne vererek, gelenek-
sel tarih yazimma meydan okur.

Kvinnohistoriskt Museum, “kadm
tarihi” terimini kiiresel bir anlayisla
kullanir. Tarih, yalnizca gegmisteki
olaylara odaklanmayan, ayni zaman-
da toplumsal iligkileri de inceleyen
bir bilim dalidir. Ve de insanlar ara-
sindaki bireysel ya da kolektif iligki-
ler ulusal sinirlarla, kisitli degildirler.

Konusmamda, iktidar kurumlari
olan mizelerin kavramsal pratigini
sekillendiren modernite siirecini
(1780 ve 1960'lar arasi) tartistiktan
sonra, kendi miizemizin ilk bir buguk
yiindaki etkinliklerini, sergilerini,
mize ziyaretgilerinin tepkilerini ve
ortak galistigimiz kurumlarla edin-
digimiz deneyimlerimizden bahse-
decegim.
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necessary to identify and under-
stand the norms and structures
that limit possibilities and choices in
all aspects of life, regardless of
gender - and to show that change is
possible and encourage action.

The starting point is “traditional
historiography”- a chronological ac-
count of wars and politics, econom-
ics and ideas that, like a well-worn
path, is shaped by descriptions of a
long series of men’s deeds. A prin-
ciple of selection which has made
women - half of the current and
historic population of the world -
almost invisible. By recounting the
past in a way that provides an arena
for voices other than those previ-
ously heard the most; the muse-

um is challenging traditional history.

The museum uses the term “wom-
en’s history” in a global under-
standing. Because history is not
only a science focusing on past
events, it's also a science of social
relations. And the relations between
people - on an individual level or

a collective level - do not stop at
national boundaries.

Starting with reflections on how
the role of museums in modernity
(1780-ca. 1960) as institutions of
power has shaped the conceptual
practice of museums, my talk deals
with a selection of activities and
exhibitions of our museum in its
first 1,5 year of activity and
discusses visitors’ reactions and
experiences from cooperating with
partners.
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FRAUENMUSEUM HITTISAU
HITTISAU, AVUSTURYA // HITTISAU, AUSTRIA

Kadin Miizesindeki Uluslararasi
etkinliklere Katkida Bulunan Koylii
Kadinlar = Toplumu Tesvik Etme

Frauenmuseum Hittisau'nun gorevi,
kadinlarm hayatlarmi gorindr kil-
maktir. Miize, kadinlarm yasam ger-
geklerini tartisir, toplumdaki onemli
giincel sorunlari konu edinir ve
birlikte yasama kosullarmm iyi-
lesmesine aktif katkida bulunmayi
amaglar. Bu tutum, sanat ve kul-
turiin gergeklikten uzak alanlar ve
otonom sistemler olamayacagi ve
miizelerin kendi igine doniik paralel
bir diinya olusturamayacagi anla-
yisini yansitir. Bu nedenle Frauen-
museum Hittisau kurulusundan bu
yana kadin politikasi, egitim po-
litikasi ve sosyal politika odakl
konularda ¢alismaktadir.
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Village Women Engaging in the Inter-
national Work of a Women's Museum =
Encouraging the Community

The Frauenmuseum Hittisau has set
itself the goal to make the lives of
women visible. The museum deals
with the reality of women'’s lives,
takes up socially controversial is-
sues and aims at actively contribut-
ing to an improvement of living to-
gether. This is done on the basis of
the conviction that art and culture
are not autonomous systems, out
of touch with reality, and a muse-
um is not a self-referential parallel
world. Therefore Frauenmuseum
Hittisau has - from its vey begin-
nings - focussed on political issues
relevant to women, education and
society in general.
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Miizemizin binyesinde kiltur ¢alis-
malarimi sunmakla gorevli kisilerin
rolli, bu baglamda son derece
onemlidir. Kdylmtzden ve gevre
koylerden en genci 16, en yaslisi

86 yasinda olan yirmi kadin; miizenin
teorik ve pratik galismalarmm en
mihim destekgileridir. Bu grup; miize
ziyaretgileri ile gergek bir diyalog igi-
ne girebilmek igin, miize yoneticisi
esliginde ve ozel olarak davet edilen
uzmanlarla birlikte siirekli olarak
farkli konular hakkinda tartigir.

Bir miize gok farkl beklentileri kar-
silayabilir: Aidiyet duygusu olustu-
rabilir. Iktidar iligkilerini yansitabilir.
Bilgi edinme ve egitim alma arzu-
sunu tatmin edebilir. Bog zamanlari
sekillendirmek igin kullanilabilir.
Sanat pazarma hizmet edebilir. Duy-
gu iletisimi saglayabilir.

Ama miizeler ayni zamanda -kadin
miizelerinin de 6zellikle ana hedefi
olan- tartigsma ve miizakere olanagi
sunan ve rahatsiz edici sorularm
konusuldugu mekanlar olabilirler.
Ve boylece; kadinlarin gligleneced;i,
iktidar iliskilerinin sorgulanacag,
katilim senaryolarmin yasanacagi ve
siyasal katilim siireglerinin baslatila-
cag! bir alan anlamini da igerler. Ko-
nuya boyle yaklastigimizda, mizeler
politik egitim mekanlaridir. Bilhassa
kadmlar igin.
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In its work the role of cultural medi-
ators is of vital importance. Twenty
women from the village and the
surrounding region - the young-
est 16, the oldest 86 - support the
museum in theory and practice.

To be able to enter into a genuine
dialogue with the visitors of the
museum they - together with the
director of the museum and invited
experts - continually deal with dif-
ferent topics.

A museum can meet many different
expectations. It can form identities.
It can represent power relations. It
can satisfy the hunger for knowl-
edge and education. It can be used
for leisure time activities. It can
serve the art market. It can convey
feelings.

But it can also be - and this is a
core task especially for women's
museums - a place of discussion,
debate, a place where embarrass-
ing questions are raised. And this
makes it a place of empowerment
for women, a place where power
relations are being questioned,
participation scenarios realised and
political participation processes
initiated. In this respect a museum
is place for political education. For
women, in the first place.
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MUSEO DELLE DONNE
MERANO, ITALYA // ITALY, MERANO

Kadin Hayatlarmm Gogullugu

Sergileme ve koleksiyon mekani
olmanin 6tesinde; bir kadin miizesi
olarak daha etkin olmak i¢in gaba
gosterdigimiz hususlardan biri de
canli bir bir bulugsma ve tartisma ala-
ni sunabilmektir. Miizemiz karsilas-
tirmali kiiltir projeleri igin olanaklar
saglar; bilinen ile bilinmeyenin bir-
birine yansiyan ve birbirini karsilikl
etkileyen iligkisine odakli galigir.

Bu tir ¢alismalarimizdan birisi

de Yola Cikmak, Varmak. Meran
Yolundaki Kadinlar isimli sergidir.

Bu proje, kiilturlerarasi bulusma
prensipli galisma amacimiza gok
uygundur, giinki Museo delle Donne
her zaman bdlgesel, kiiresel ve top-
lumsal baglamda kadin hayatlarinm
gogulluguna odakli galismistir.
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Plurality of Women's Lives

One of the challenges of our
women’'s museum is that we are
not just a place for exhibitions and
for the collection of objects, but
the museum is thought as a lively
place of encounter and discourse.
We initiate cultural comparative
projects and focus on the reflexive
engagement with the known and
the unknown. We already exhibited
a couple of photo documentary
projects with accompanying books.

An example would be the project:
Aufbrechen, ankommen. Frauen
unterwegs nach Meran. (Leaving,
arriving. Women on their way to
Meran). This project fits very well in
our focus of intercultural encoun-
ter, because the Women'’s Museum
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Guniumizde yeni bir “yuvaya”
ulasmak, her zamankinden daha
glincel bir konudur. Bu konunun
diinya mizelerinde ele alinmasi ve
tartisilmasi onemlidir; zira bu konu
aidiyet, gesitlilik ve kimlik gibi temel
meseleleri igerir. Bu nedenle tartig-
malarm yapildigi ve diger kiltirler-
le ve insanlarla karsilasildigi bir alan
olmak istiyoruz. Bizim i¢in gesitlilik;
yabanci olani muhatap almak ve
sorumluluk duymak anlamma gelir.
Sinirlar nerede, kiltir farklliklar
karsisidaki tavrimiz nasil gibi soru-
lar hakkinda dustiniyoruz.

Mizede; kadinlar kendi deneyimle-
rinden konustukga ve aktif gérevler
Ustlendikge, Avrupa merkezli bakis
acisinin ya da kliselerin yeniden
retimini engellemis oluyoruz. Kiire-
sel bir diinyada kadmlarm giindelik
hikayelerini sunarak; birbirinden gok
farkliymis gibi goriinen kiiltirlerdeki
sasirtici benzerlikleri gosteriyoruz.
Boylece “aynada kendimize baktigi-
mizda, 6tekini bulmus” oluyoruz. Bu
karsilasmalar boyunca hem iligkileri
mumkin kilan, hem de ayirici unsur-
larin; benzerliklerin ve farkliliklarm
birbirlerine ne kadar yakin oldu-
gunun farkma variyoruz. Miilteci
kadinlar konusunda planladigimiz bu
sergi ile goge ve gogmenlere karsi
sik rastlanan onyargili tutum igin-
deki kamuoyuna hitap etmek ve
sozimiizl duyurmak istiyoruz.
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Meran has always engaged with
the plurality of women's lives in a
regional, global and social context.

Arriving in a new “home” is a
contemporary issue now more
than ever. It is important that

this topic is treated and reflect-

ed also in the world of museums,
because it includes essential issues
like belonging - diversity - identity.
Thereby we would like to open up

a space for discussion and to take
a look at diversity of culture and
people. For us diversity means the
recognition of and the engage-
ment with the unknown. How do we
treat questions like: Where are the
borders? How do we handle cultural
differences?

As women talk “about” their experi-
ences and are involved as creators,
we avoid the risk of reproducing
Eurocentric images or stereotypes.
By presenting these “stories of
women's everyday life” in a glo-
balized world, there will be surpris-
ing similarities in cultures that seem
to be very far from each other.
Thereby we discover ourselves by
the motto “Finding the other in the
mirror of the own”. Through these
encounters we become aware of
connecting as well as separating
elements, similarities and differenc-
es stand equally next to each other.
With this exhibition we would like
to make a statement and address

a broad public, which often has a
preconceived opinion on migration
and immigrants.
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Kiz Gocuk Miizesi Olmak

‘Kadin olarak, vatanim yok. Kadin
olarak, bir vatan istemiyorum.
Kadin olarak benim vatanim,
biitiin diinya.”

Virginia Woolf

Virginia Woolf'un sozlerini benimse-
yerek sizlere, Girl Museum'un ulus-
lararasi bir miize olarak 6zgiin ve

kapsayici gizgisinden bahsedecegim.

Kiz Cocuk Miizesi sergiler ireten,
egiten, kiz gocuk olmanin tarihsel ve
cagdas anlamlari tstiine farkin-
dalik yaratmak amaci gliden sanal
bir miizedir. Kadin olmaya giden
slrecte edinilen 6zel deneyimleri,
kiltirlerarasi bir yaklasimla inceli-
yoruz ve belgeliyoruz; ayni zamanda
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Being Girl Museum

“As a woman I have no country.
As a woman I want no country.
As a woman, my country is the
whole world.”
Virginia Woolf

Taking Virginia Woolf's words to
heart, I will discuss Girl Museum's
distinctive and inclusive approach
to being an international museum.
Girl Museum is a virtual museum
for exhibiting, educating and raising
awareness about historic and con-
temporary girlhood. We explore and
document the unique experience of
growing up female cross-culturally
and raise awareness of modern
social issues.
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gtincel toplumsal konularda biling
olusturuyoruz.

Sergilemede, projelerde, blog ha-
berlerinde, sosyal medya notlarinda
kiz gocuklarmin tarafini tutmak
onkosulumuzdur. Tipik bir miizenin
aksine sergilerimizin amaci popliler
olmak ya da miizeye gelir saglamak
degildir. Maddi kaynak igin degerle-
rimizden taviz vermiyoruz. Fikir-
lerimiz ve galismalarimiz; mizeyi
birlikte yurattagimiz (bir zamanlar
kiz gocuk olan) kadinlarin (bu ka-
dinlara Junior Girl adini veriyoruz),
proje ortaklarimizin ve diinyanm her
yerinden destekgilerimizin katkisinm
oldugu ortak bir gabanin Grintdur.
Farkl katilm olanaklariyla bireylere
deneyim kazanma, kiz gocuklarinin
haklari igin eyleme gegme ve kendi
hikayelerini paylasma olanaklari
sunuyoruz.

Ulkemiz olarak biitiin diinyay! kabul
ettigimizden, Kiz Cocuk Miizesi'nin
arastirma ve faaliyetlerinin “gergek”
bir kapsayicilia erismesi onyillari
bulacak. Biz de bu stire iginde dii-
slinmeye, arastirmaya, isbirligi igin
el uzatmaya ve kiz gocuklugunu
yliceltmeye devam edecegiz Ki,
anlatilanlar gegmisteki ve glini-
mizdeki bitiin kiz gocuklarmi temsil
edebilsin.
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Our absolute requirement for an
exhibition, a project, a blog, post

or tweet is that it is pro-girl. We do
not perform as a typical museum in
terms of aiming exhibitions at pop-
ular or revenue-generating topics
or sponsors. We do not compromise
for the sake of funding. Our ideas
and work comes from the collec-
tive: Junior Girls, partners, and
contributors around the world. With
multiple levels of participation, we
provide opportunities for individuals
to gain experience, advocate for
girls' rights, and share their stories.

With the whole world as our coun-
try, it will take decades for Girl
Museum to realize any kind of ‘total’
inclusion in terms of our research
and output. In the meantime, we will
keep brainstorming, researching,
reaching out for collaboration, and
promoting girlhood until the narra-
tive becomes representative of all
girls in the past and present.
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MERANO, ITALYA // ITALY, MERANO

Kadin ve Toplumsal Cinsiyet
Miizelerinin Diinya Gapinda Kabul
Gormesini Desteklemek

International Association of Wo-
men’s Museums (IAWM) 2012 yi-
linda, kadin miizeleri ve toplumsal
cinsiyet mizelerinin bir kurulusu
olarak Avustralya'da kuruldu. Kuru-
cu miizeler, 2008 yilinda Merano'da
(Italya) Uluslararasi Kadin Miizeleri
Bilgi Agi'nin (Network of Women's
Museums) uyeleriydi.

Kurulus, kadin ve toplumsal cinsiyet
mizelerinin, diinya ¢apinda kabul
gormesini tesvik eder ve bu hedefi
destekler. Kadin miizeleri arasin-

da iletisim saglar, bilgi agi olusturur,
kiiresel bazda isbirligi yapar ve
dayanisir. Mizeler toplulugunda,
uluslararasi kabul gérmeyi saglar.
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Promoting the Acceptance of
Women's and Gender Museums
Worldwide

The IAWM is an association of
Women's and Gender Museums.

It was founded in 2012 in Austral-
ia by members of the Network of
Women's Museums, established in
2008 in Merano/Italy. The IAWM
organises initiatives and museums
dedicated to women all over the
world. The IAWM looks out for the
possibilities of cooperation and in-
teraction between several Women's
Museums and organisations.

The International Association of
Women’s Museums promotes and
strengthens the acceptance of
Women's and Gender Museums
worldwide, encourages exchange,
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Kadin haklarinin gergeklesmesi ve
toplumsal cinsiyet esitligine dayali
demokratik toplumu insa edebil-
mek i¢in, kadin ve toplumsal cinsi-
yet miizeleri olarak misterek giigle
miicadele eder.

SUMMARIES

networks, global co-operation of
the women's museums, and mutual
support, aims at achieving inter-
national recognition of women's
museums in the world of museums,
supports women's and gender mu-
seums in their initiatives for wom-
en's rights and a gender democratic
society.
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women’s active museum on war and peace

MINA WATANABE

WOMEN ACTIVE MUSEUM ON WAR AND PEACE, WAM
TOKYO, JAPONYA // TOKYO, JAPAN

Savas Sirasindaki Cinsel Siddete
Odaklanmak

Women's Active Museum on War
and Peace (WAM) Tokyo'da ku-
rulmus olan ve 2. Dinya Savasi
sirasinda Japonya ordusunun
uyguladigi cinsel kéleligin tarihine ya
da “comfort women” (sex koleleri)
olarak tanimlanan konuya ek olarak,
savas ve ihtilaf slireglerinde kadinla-
ra uygulanan siddete odakli galisan
kiguk bir mizedir.

Japonya ordusunun uyguladig
cinsel kolelik sistemi, 1945 yilina
kadar Japonya'nin isgali altimdaki
Asya-Pasifik hattinda gergeklestiril-
mistir. Fakat bu konu, cinsel kolelik-
ten ilk kurtulan Giiney Kore'li Bayan
Haksun Kim'in ortaya gikmasina, ya-
sadiklarini anlatarak olaylara taniklik
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Focusing on Sexual Violence
During War

Women's Active Museum on War
and Peace (WAM) is a small muse-
um established in Tokyo, focusing
on the history of Japan’s military
sexual slavery during WWIIL, or the
so-called “comfort women” issue,
and violence against women in war
and conflict situations.

The system of Japan'’s military
sexual slavery operated through-
out the Asia-Pacific under Japan's
occupation until 1945. But after the
war it was not well known until the
first survivor, Ms. Haksun Kim from
South Korea in 1991 came forward
and testified her experience. Other
survivors followed her and came
forward to tell the truth includ-
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etmesine dek pek fazla bilinmiyordu.
Cinsel kolelikten kurtulmus olan
diger kadinlar da Haksun'un izinden
gittiler ve Kuzey Kore, Giiney Kore,
Cin, Tayvan, Filipinler, Endonezya,
Malezya, Dogu Timor, Myanmar, Ja-
ponya ve Pasifik adalarmdaki diger
magdur kadmlarla birlikte gergekleri
anlattilar. Japonya'daki kadinlar bu
taniklarin gagrilarina cevap olarak,
Japon hiikiimetinin; islenmis olan
bu suglar nedeniyle sorumlulugunu
tanmasi, adaletin yerini bulmasi ve
(kolelikten) kurtulmus kadinla-

ra itibarlarini geri kazandirmak igin
harekete gegtiler.

WAM, savastan sonra gegen

50 yiliginde tarihte yer verilme-

mis “kadin hikayelerini” anlatan bir
mekandir. Bu énemli sorumluluk;
islenmis olan suglarn hikimetler
tarafindan surekli olarak reddedil-
digi ve tarih kitaplarindan “comfort
women"” gergeginin silindigi bir
lkenin, yani 6zellikle Japonyali
kadinlarm sorumlulugudur. Biz tarihi
canli tutmaya kararliyiz, fakat kendi
tlkemizin, kendi ordumuzun neden
oldugu cinsel suglarin éykisiini an-
latmanin; basli basina bir miicadele
oldugunu da belirtmeliyiz.

WAM, hazirladigi sergilerde, her
bolgenin savas sonrasindaki ve
savas suresindeki acilarmin ozellik-
lerini gostermeye calisiyor. Konular
anlatilirken hem kurbanlarm hem
de faillerin tanikliklarma 6zel dikkat
gosteriliyor. Cinsel kolelikten kur-
tulanlarin yasamlarmi anlatmakla,
sadece cinsel siddetin neden oldugu
acilari gostermiyoruz, ayni zamanda
taniklari da ortaya g¢ikmalari igin
cesaretlendiriyoruz.
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ing the survivors from North and
South Korea, China, Taiwan, the
Philippines, Indonesia, Malaysia,
East Timor, Myanmar, Japan, and
the islands in the Pacific. Respond-
ing to their call, the women in Japan
have joined the movement and
been working to hold the Japa-
nese government accountable for
these crimes and to help justice
and dignity restored for the women
survivors.

WAM is a place to pass on these
“herstories” kept from history for
50 years after the war. This is an
especially important responsi-
bility of the women of Japan, the
perpetrating country, where denials
are continued by the government
and the facts of “"comfort women”
erased from history textbooks. We
are determined to keep the history,
but telling the story of sexual
crimes done by one’'s own country's
military is itself a struggle.

In exhibitions, WAM tries to high-
light the specificities of the suffer-
ing during and after the war in each
region. Special attention is given

to the testimonies of both victims
and perpetrators. In telling the life
of the survivors, we not only depict
the suffering from sexual violence
but also the courage to come
forward.

Now, museums on Japan's military
“comfort women" are established in
South Korea, China, Taiwan and the
Philippines. The museum movement
will spread throughout the vic-
timized countries mainly because
the survivors are dying and the Jap-
anese government's denial contin-



BILDIRI OZETLERI

Japon ordusunun gergeklestirdigi
“comfort women"” suguna odakli
galisan muzeler, 2016 itibariyle
Giiney Kore'de, Cin'de, Tayvan'da ve
Filipinler'de bulunuyor. Bu “miize
hareketi” 6zellikle magdur ulkeler
arasinda yayilacak, ¢lnku kurtu-
lan taniklardan hayatta kalanla-

rin sayis| artik azaliyor ve Japon
hikimetinin inkari da halen devam
ediyor. Biz, magdur llkelerle ortak
calismalar yapiyor ve bilgi aligveri-
sinde bulunuyoruz. Somut dayanis-
malarin ve igbirliklerinin, aramizdaki
karsilikli glivenin gliglenmesine de
yardim edecegine inaniyoruz.

SUMMARIES

ues. We work together and share

materials; our concrete solidarity
and collaboration would also help
building trust in each other.
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