CEBIMDEKi DUNYA / WORLD IN A POCKET

(Kurmaca Kisa Film /Short Feature Film)

Kisa Ozet/ Synopsis:

Bu senaryo, Suriye’de Ermenilerin yogunlukla yasadigi Kesab bdlgesinden Hatay’a, oradan da
Ermenistan’a zorla gog ettirilen bir cocugun hikayesidir. Suriye’deki hayatindan geride kalanlar ise sadece
cebindekilerdir.

This is the story of a child’s journey of forced migration from theArmenian district of Kesab in Syria, to
the Hatay region of Turkey and to Armenia as the final destination and the new home for his family. The
only remnants of his old life is in his pocket.

Cebimdeki Diinya - Tretman (Scroll down for English)
Sahne 1 — Kesab’da bombardiman altinda bir ev — Giin

Anne ve baba panik halinde oturma odasinda esyalari paketlemektedirler. Tek cocuklari 10 yasindaki
Azad, ne oldugunu, savasin ne (izerine oldugunu ve ailesinin neden esyalari topladigini anlamaya
cahsmaktadir.

Annesi gozyaslariyla Azad’a cabuk olmasi gerektigini ve onun icin en degerli seylerini hemen toplamasini
soyler.

Azad odasina gider. Pencereden sokagi izlemektedir. Bazi ailelerin panikle esyalarini tasiyarak
ilerlediklerini gorir. Arkadasi Aram’1 gorir, pencereyi agar.

- Aram!
Aram duymaz, ailesinin pesinden kosarak sokakta uzaklasir. Azad’in annesi yeniden bagirir
- Azad, cabuk ol ¢ikiyoruz! (Ermenice)

Azad odasina bakinir, panikle bir seyleri cebine koydugunu goririiz. Annesi sinirli bir sekilde Azad’in
odasina girer. Azad, eli cebinde korkmus halde annesine bakar.

- Hazirim anne.
Sahne 2 — Sokak - Giin

Anne ve baba, panikle evin kapisini kapatip kilitlerler. Hizla ellerinde bavullarla ilerlerken Azad peslerinde
uzaklastiklari eve bakarak yirimektedir. Sokagin diger ucunda arkadasi Berfin’i gorir. Berfin’i annesi
elinden tutmus hizla bir kamyonete bindiriyordur.

- Berfin!



Berfin, Azad’a bakar, kamyonet hareket eder ve uzaklasir. Baba kizginlikla peslerinde kosturan Azad’a
bagirir.

- Sirasi mi simdi gocuk! Hizh yurd hadi!

Azad korkmus, bir eli cebinde hizla anne babasinin pesinden sokaktaki karmasa icinde ylrimeye devam
eder.

Sahne 3 - Tiirkiye / Suriye Siniri — Giin

insanlar sinirda sirtlarinda valizler ve cuvallarla yiirimeye calismaktadirlar. Cevrelerindeki askerler
insanlari siraya sokmaktadir. Azad’i annesinin elini tutmus halde kalabalik ve toz duman iginde korkuyla
cevresine baktigini goririz.

Sahne 4 - Otobiis Istasyonu — Gece

Aileyi Hatay otobiis garinda bir otobisten inerken goririz. Annesi bagajdaki esyalarini ¢citkarmasi icin
Azad’i ¢agirir. Azad bir eli cebinde valizi tasimaktadir.

Sahne 5 — Hatay - Kilise Bahgesi — Giin

Azad’in ailesini bir kilisenin avlusunda goririz. Anne ve baba diger ailelerle konusurken Azad nerede
oldugunu anlamaya calisarak, tedirgin etrafina bakinmaktadir.

Sahne 6 — Hatay — Varos mahallesi - Giin

Hatay’in varoslarinda eski bir gecekondunun igini gorriiz. Aile yaninda getirdigi birkag paketi agmaktadir.
Evde kirik birkag koltuk ve ¢ok eski bir hali disinda neredeyse hi¢bir mobilya yoktur. Azad sokakta diger
cocuklarla oyun oynarken bir yandan cebindekilerini eliyle kontrol ediyordur.

Cocuklar ayni dili konusmazlar, ama isaret diliyle korebe oyunu oynamaya karar verirler. Azad ebe segilir.
Oyun siirerken bir kadinin sinirli bir halde ¢ocuklarina Tirkge bagirdigini géririz.

- Size bu pis Suriyelilerle oynamayin diye kag kere sdyledim! (Tirkge)

Cocuklarinin elinden tutup Arapga sdylenerek onlari gotiiriir. Azad sokakta yapayalniz halde goziiniin
bagini ¢ozer. Sokagin ortasinda tek basina durur. Gozleri dolmus halde bir elini cebine sokar.

Sahne 7 — Hatay — Sehir Merkezi — Giin

Sabah erken saatlerde Azad’i ve ailesinin otobanin kenarindaki kalabalik icinde goririz. Kalabahgin
oninde bir kamyonet durur. Bir adam bekleyenlerden birkag kisiyi Azad ve ailesiyle birlikte isaret eder ve
kamyonete binmelerini soyler:

- Hadi hadi, binin ¢abuk!

Secilenler kamyonetin kasasina dolusur. Kamyonet uzaklasirken Azad’i kasanin en arkasinda kameraya
bakarken goruriz.



Sahne 8 — Hatay — Tarlalar — Giin

Aileyi genis bir tarlada giinesin altinda ¢alisirken goririiz. Azad topraktan sebzeleri alirken cebinden bir
seyler duslrr.

Panikle diisurduklerini aramaya baslar. Tarlanin sahibi Azad’1 gérir ve kizgin bir sekilde bagirir.
- “Cahssana lan ne bakiyon? Amel, Amel! (Tiirkge, Arapga)

Azad adami dinlemeden aramaya devam eder. Adam kizarak Azad’a dogru yirir. Azad’in babasi, oglunu
adamdan koruman icin Azad’i yanina alir. Cocuk cekistirilirken Azad aglayarak babasina fisildar.

- Bir tanesini kaybettim (Ermenice)
Azadin babasi Azad’i duymaz. Azad’i teskin etmeye calisir.

- Her sey diizelecek oglum. Calismaya devam...
Azad, aradigi seyi bulmaktan umudunu kesmis halde sessizce aglayarak sebzeleri toplamaya devam eder.
Sahne 9 — Hatay —Azadlarin Evi — Giin

Kamera evin icindedir. Zil calar. Azad’in annesi kapiyi agar. Azad annesinin yanindadir. ikisi Suriyeli, biri
Turkiyeli Gg sivil toplum galisani goriiriiz kapida. Suriyeli olanlardan biri, aile igin ¢ok kisisel sorulari
duygusuz bir sekilde Azad’in annesine Arapca sormaya baslarlar. Diger ikisi mahalledeki her evi ziyaret
etmekten bikmis halde yorgun gozlerle etraflarina bakinirlar.

Sorularin sonunda Azad’in annesine bir poset icinde yiyecek verirler .Anne, gorevlilere tesekkir eder ve
kapiyr kapatir. Sorulara cevap vermekten bunalmis haldedir. Poseti neredeyse bos mutfaga goturir. Azad
pesinden gider merakli halde.

- Anne kim bunlar, neden bu kadar soru sordular?
Annesi Azad’a bakmadan posettekileri tezgaha dizer.

- Onemli degil Azad, yakinda buradan gidecegiz.
Sahne 10 - Otobiis — Giin

Azad ve ailesini eski bir otobuiste yolda goririz. Azad pencereden disariya bakar, disarda bir arsada
cocuklar top oynuyorlardir. Azad ¢ocuklari izler, sonra da elinde gérmedigimiz bir seyleri dikkatle inceler
ve dikkatle cebine koyar.

Annesi biraz daha mutlu Azad’a yemesi icin bir seyler verir. Azad diistinceli bir halde yemek yemektedir.

Sahne 11 - Sinir Kontrolii Binasi — Giin



Azad’in ailesini sinir gegisi sirasinda beklerken goririz. Bir polis gecenleri metal detektorle aramaktadir.
Azad sirada arama yapan polisi izlerken distinmektedir. Birden cebinden bir seyler alir ve hizlica onlari
ayakkabisinin igine koyar. Siniri gectiklerinde Azad biraz giiglikle ylirimektedir ama mutlu gérinlyordur.

Sahne 12 - Erivan — Varosta Bir Ev — Giin

Aksamstl bos bir oda goririz. Pencerenin disinda Erivan’in manzarasi goriinir. Azad evin avlusunda
nesli bir halde kendi kendisine konusmaktadir. Yerde 5 adet misket dizilmistir ve Azad misketlerle
konusur:

- Hadi Ahmed, Tigran, Feride, Jehan, Ani! Simdi kosucaz hep beraber!

Tum misketleri alip firlatir ve misketlerin pesinden neseyle kosar. Azad’in sesini duyarken kamera yavasca
sahneden uzaklasir

- Bukez Feride kazandi! Tigran ikinci oldu!
Flashback ve Miizik

Kesab’da yikilmis bir evde birka¢ misket durmaktadir. Bir misket kilisenin avlusunda, kirik misket Hatay’da
bir sokakta, kirli bir misket bir tarlada yarisi gomiilmus halde durmaktadir.

Son

Not: Azad, Farsca, Kirtce, Tlirkce, Arapca ve Ermenice’de “6zgir” anlamina gelir.

World In a Pocket- Treamant
Scene 1 — A home in Kesab under bombardment - Day

The parents are packing their stuff in panic in the living room. The mother is crying. Their only child,
Azad, a 10-year-old boy, has difficulty understanding what is going on, what the war is about and what
his parents are doing. Crying, his mother calles Azad and tells him to be quick and grab only what is most
precious to him.

Azad goes to his room. Looks at the streets from his window, seeing some families running away in panic.
He sees his friend Aram and opens his window.

- Aram!

Aram can’t hear him. He disappears in the street while running behind his family. Azad hears his
mother’s voice again.

- Azad, be quick, we are leaving! (in Armenian)



We see him doing something in his room in a rush, grabbing something in his pocket. His mother comes
in angrly to his room. Azad looks to his mother afraid and his hand in his pocket.

- I'mready mom.
Scene 2 — Street - Day

Mother and father are locking the door of their house in panic. Azad following them and looking their
hom while they are passing the street with the baggages in their hands. He sees his friend Berfin at the
other side of the street. She holds her mother’s hand and getting in a truck.

- Berfin!

Berfin looks at Azad. The truck moves slowly away from the Street. Azad’s father shouts to him angrly.
- What are you doing boy! Move faster!

Azad runs after his family in the crowd of the street, his hand is still in his pocket. m eder.

Scene 3 — Turkey/SyriaBorder - Day

We see people trying to cross the Turkey-Syria border with their stuff packed in their back. They are all
traumatized and tired. We see Azad holding his mother’s hand.

Scene 4 — Bus station - Night

We see the family getting out of the bus in the Hatay (Border city of Turkey between Turkey and Syria)
bus station. His mother is calling him to help gettting the stuff out. He helps with one of his hand still
grabbing the thing in his pocket.

Scene 5 — Hatay — Churchyard - Day

We see the family in the churchyard in Hatay. The parents are talking to the other families while Azad
looks around as if he is lost in time and space.

Scene 6 — Hatay - Suburbs - Day

We see the inside of a poor slum in the Hatay suburbs. Thefamily is opening the very few packs they
have with them. There is almost no furniture in the house, just a few broken couches and a very old
carpet. Azad is playing with other children still always checking his pocket while playing.

The children do not speak the same language, but they succeed to play to get him blindfolding game.
Azad is blindfolded. We see a women running aggressively to the children shouting at her children

- ltold you not to play with those Syrians! They are filthy.” (in Turkish)

She grabs her children and pulling them home murmuring angrily in Arabic. Azad opens his eyes and sees
that the street is empty now. He stands in the middle of the street alone. He is almost crying, grabbing
something in his pocket.



Scene 7 — Hatay — City center - Morning

Early in the morning, we see Azad and his parents standing in the crowd under a highway passage. A
small truck stops in front of the crowd. A man points at some of the people waiting, including Azad and
his family. He calls them to get into the truck:

- Come on, come on, be quick!

The selected people get in to the back of the truck. We see the truck going, Azad looking at the camera
on the back of the truck.

Scene 8 — Hatay - Fields - Day

We see the family working in a huge field, under the sun. Azad is picking vegetables, feeling a few things
dropping from his pocket. He begins to search the field in panic. The farm owner sees Azad and angrily
shouts

- What are you doing there? Work work! (in Turkish and Arabic)

Azad goes on searching not even hearing the man. The man rushes to Azad angrily. Azad’s father pulls
his son close, trying to rescue him from the angry man. While being pulled, Azad says to his father crying,

- llost one (in Armenian)

The father is too tired to listen. He tells Azad that everything will be OK and it is time to work . Azad is
unable to find one of the things. He goes on picking vegetables, crying silently.

Scene 9 — Hatay - Suburbs- Azad’s home - Day

The camera is inside the house of the family. Thebell rings. The mother opens the door with Azad. We
see some NGO workers. Asking for verypersonal information in a senseless manner. There are 3 NGO
workers, 2 of them are Syrian Arabs, oneTurkish. One of the Syrian workers do the talking with Azad’s
mother in a very robotic manner (in Arabic). The other two look around tired of being traumatized in
every house visit again and again.

They give Azad’s mother a pack of food. The mother thanks the man, then closes the door, she looks
very tired of the questions. She puts the pack of foods in the kitchen while Azad asks

- Who were they? Why they asked so many questions?
She does not even look at Azad but says
- No problem, We will leave this place soon.

Scene 10 — The bus — Day



We see the family in an old bus on the road. Azad is looking outside of the window, seeing children
playing football. He examines something in his hands. We do not see what they are. He puts them back
into his pocket carefully.

His mother looks more hopeful, giving Azad something to eat. He eats in a thoughtful manner.
Scene 11 — Border Control Building - Day

We see the family waiting in the queue in the border. A police officer examines the people with a metal
detector. Azad thinks that he is searching for precious things and quickly grabs the things in his pocket
and hides them inside his shoes.

After passing from the border, we see Azad is having difficulty walking as he has something inside his
shoes. But he seems happy.

Scene 12 — Yerevan — Suburbs - Home
We see an empty room in the evening. We see the Armenian landscape outside of the window.

We see Azad in the backyard of a house, happily talking on his own. There are five marbles on the
ground and Azad is talking with the marbles

- Come on, Ahmed, Tigran, Feride, Jehan, Ani, let’s run!

He throws all the marbles and runs with them happily. The camera slowly goes out we hear the voice of
Azad,

- This time Feride wins! And Tigram is the second!
Flashback with music:

Several marbles are in the ruined house in Kesab. One marble in the churchyard, one broken marble in
the street in Hatay, one dirty marble in the field.

End

Note: Name "Azad" means "free" in Persian, Kurdish, Turkish, Arabic and Armenian
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